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daTuyeckasi KOMMYHHKAIUS KAK PeryJsiTOP MeKJIMYHOCTHBIX OTHOLIEH Uil

Annomayua. Cmamosa nocésujena 0coOEHHOCMAM YNompeOneHus Gamuieckux peyevix
JHCAHPOB 8 PABIUYHBIX CUMYAYUAX OOWEHUs U UX GIUSHUIO HA 83AUMOOMHOULEHUS MENCOY
cobeceOnHuxkamu. Asmop 0okasvieaem, ymo pamuyecKue peuegvle HCAHPbl NPedCmasieHbl
PA3HO0OPA3HBIMU  KOMMYHUKAMUBHBIMU VCMAHOBKAMU, d NOMOMY BbIX00AM OAleKo 3d
npeoenvl NpazoHopeueoco 00WjeHus U MO2YM NpugooUmv KAk K YIVUUleHuro, max u
VXYOULEHUIO MENCIUYHOCMHBIX OMHOWeEeHUl. — Dmom ¢axkm 00ycloenueaenm 3HAYUMOCHb
00yueHUs. NPABUILHOMY hamuieckomy 00ujenuo 8 npaKmuke npenooasanHus UHOCMpPaHHO20
A3bIKA.
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amuueckoe obwenue, pamuueckue peyeswvie dxcaupwvi, small talk

Summary: The article focuses on peculiarities of usage phatic speech genres in different
communicative situations and their influence on the relationship between interlocutors. The
author proves that phatic speech genres are represented by various communicative settings,
therefore they go far beyond small talk and can lead to improvement as well as to
deterioration of interpersonal relationships. This fact determines the importance of teaching
correct phatic communication in the practice of teaching a foreign language.
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Crarhs MOCBSIIIEHA aHAJIM3Y HCIIOJIB30BAHUS B TTOBCEAHEBHOM OOIIIEHUU
pa3IuUHBIX (PaTHIECKUX PEUEBBIX JKAaHPOB, KOTOPHIC MTPAIOT 3HAYUMYIO POJIb B
YEJIOBEYECKOM OOIIIEHNUH, BBICTYIIAs PETYIITOPOM MEXITHYHOCTHBIX OTHOIIIEHUH.

AKTyanbHOCTh TpobiieM (aTuyeckoil KOMMyHUKAIIMKM  00yclIOBIeHA
HECKOJIbBKUMHU (DaKTOpamMu: BO-TIEPBBIX, (DAaTHUUECKHE >KAHPHI JIEKAT B OCHOBE
pasroBopHO# peun. OHM MOMOTAIOT yCTAHABIMBATH KOHTAKT, OJHAKO 3a9aCTYIO
MHOTHE 3JIEMCHTHI (DaTHYECKON peur MbI HMCIOJB3YEeM HEOCO3HAHHO M HE
yaemsieM WM JIOJDKHOTO BHHUMAHHUS, YTO MOXKET HETaTMBHO CKa3bIBAThCS Ha
KOMMYHUKAaTUBHOM B3aMMOJICUCTBUU. B O-BTOpBI X,HeCMOTpPS Ha

MHOTOYHCJICHHBIC HMCCICOOBaHUA, MHOTHMC YaCTHBIC HpO6J'I€MI>I q)aTPI‘{CCKOI;'I



KOMMYHHKAI[UU €IIe JaJeKh OT OKOHYATEIbHOTO pEIIEHUs, 0 4YeM
CBUJIETENLCTBYIOT ITyOIMKAIIMU CAMBIX MOCIIEHUX JIET',

Paznuunble acnekThl — (paTruyeckod KOMMYHUKAIIUM M (PaTHdecKux
PEUCBBIX JKAHPOB 3aTParuBajiuCh B pab0OTaX MHOTUX YUYCHBIX-TUHTBHUCTOB B
teuenue Bcero 20 Beka (Bunokyp T.I., baxtuan M.M., Kmroes E.B., IlImenena
T.B., Apytionosa H./I. u ap.). OnHako nepBbIMH, KTO YAEIHI 0CO00€ BHUMAaHUE
sToi npobneme, Obutn b. ManunoBckuii u P.O. Sko0coH.

Tepmun «paruueckas KOMMyHUKaIMs» ObUT BBEICH B ymorpebneHue b.
ManuHOBCKHM. DTO TOHSATHE TMpEAINoNaraeT €CTEeCTBEHHOE CTpEeMJICHUE
YeJioBeKa K KOMMYHHKAIIMM W TIOTPEOHOCTh B OOIIEHWH W COITMATBHBIX
kontaktax. CormacHo b. ManuHoBckomy, ¢daTudeckass KOMMYHHKAIIUS
UCTIONB3YeTCs HE JUIA Tepeqadyd KakoW-IMO0O CYIECTBEHHOW WH(pOpMaIuH, a
JMIIb JJIS YCTAHOBIEHMS COLMAILHOM CBA3U MexAy aroapMu’ [Malinowski
1976:146].

P.O. Sxo0coH Takxe oOTMedaeT, 4TO «(paTHYeCKOoe OOLIEHUEN»
OCYIIECTBIISIETCS C IOMOINBIO COOOIIEHUI, KOTOpbIE NpeJHA3HAYaIOTCs Jis
TOro, 4TtoObl yCTAaHOBUTH, a 3aTeM JMOO NPOIJIUTh, JMOO NpepBaTh
KOMMYHHKAIUIO, T.€. IPOBEPUTH, padOTAET JIM KaHaJ CBS3HU, a TaKXKe IS TOTO,
4TOOBI MpUBJIEYbL BHUMaHUE coOEcCelHUKa M yIepKaTb €ro B clyyae
Hagoouoctr’ [SIkobcon 1975: 201].

Takum o6pa3zom, ¢daTtmdyeckas KOMMYHUKanusg oOecmedyuBaeT
nojJiep>KaHue ¢ COOECEHUKOM PEYEBBIX U COIMAIBHBIX OTHONICHUN U UX

peryinpoBaHuc. HMMeHHO OHa BOBJIEKACT NMOTCHOMWAJIbHBIX KOMMYHHKAaHTOB B

1 3amsatuna E.E. ®atnueckas KOMMyHHMKAIUs B JIEJIOBOM OOIIEHMH OpuTaHies// B MuUpe HayKum M MCKyCCTBa:
BOTIPOCHI (PHIIOJIOTHH, HCKYCCTBOBEIEHUS U KynbTyposoruu. 2014. Ne 39. C. 25-29; Konppamosa B.H. Pons
SI3BIKOBOM WTPHl B aHDIMiickoW (arnyeckoll kommyHuKanuu // [pammarnka, Jekcukoiorus u (paseoiorus
(Pomano-repmanuncruka) 2015. C. 59-65;  Psamunkosa E.H., Pyukas B.B. PaznooGpasue dynkuuii darmnueckoi
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MPUATHYIO aTrMoc(epy BEXKJIMBOTO PEUYEBOTO B3aUMOACHCTBUSA, TOMOTAET
CO3/1aBaTh JIPY)KECKHUE CBSA3H, XOTS IETH Nepeaun HHPOPMATUBHBIX COOOIIEHUN
IpU ATOM OTXOAST Ha BTOPOW IutaH. OJHAKO 3TOT (HAaKT HE CBUJETEIHCTBYET O
BTOPOCTEIMEHHOCTH, MEHBIICH 3HAYUMOCTH (ATUKU IO CPABHCHHUIO C
nHpOpMaTUBHBIM oOmeHueM. HampoTuB, QaTuueckass KOMMYHUKAIUS B
HEKOTOPBIX CIydasx MOXKET UMETh i1 KOMMYHHUKAHTOB Jlaxe 0ojiee 3HAYUMBbIe
MOCJIENICTBHSI, €M IIPOCTO Tepeaada oObeKTHBHOW mHMOopMarmu. Peusr uaer o
TOM, 4TO (aTWKy HYXHO pacCMaTpuBaTh HE TPOCTO KaK OTUKETHOE U
CUTYaTUBHO OOYyCJIOBJICHHOE O(GOPMJICHHUE PEUYCBOTO BBICKA3bIBAHUS, YTO YaCTO
MIPOCIICKUBACTCS B HEKOTOPBIX MCCIEAOBAHMIX. Ha HaImm B3MISN, CYyIIECTBYET
emie oaHa (YHKIMS JJaHHOTO THUMA OOIEHHsA, a WMEHHO, PEeryJIupoBaHUe
MEKJIMUYHOCTHBIX OTHOIICHHUH. DTa MBICHb OblJla BBbICKa3zaHa B.B.
JleMeHThEBBIM®, KOTOPBIN IIpEeAJaraeT THIIOJOTHIO (PATHUYECKHX DPEYEBBIX
KAHPOB MCXOAS UMEHHO M3 3TOro KpUTepusa. bbUIO BBIIEIEHO MATH THUIIOB
(haTHIECKUX PEUEBBIX KAHPOB:

1) mpazgHopeueBsie xaHpbl, Wi small talk: ocobenHocTs 3TOTO KaHpa
COCTOUT B TOM, YTO MEXJIMYHOCTHBIC OTHOIIEHHUS HE YIy4YIIAIOTCI W HE
YXyAIIaTcs, a coxpanstorca. Takke small talk moxer ObITh cpencTBoM u
HEOOJIBIIOTO yAyUYlIEHUS! OTHOIICHUH.

2) darudeckue pedeBbIe JKAHPBI, YXYAIIAIOININE MEXKIMIHOCTHBIC
OTHOIIICHHSI B MPSAMOU (popMe: MpsMble OOBUHECHHS, OCKOPOJICHHS, BBISICHEHHUS
OTHOILIEHUW, CCOPBL.

3) ¢darudeckue pedeBBIE JKAHPHI, YIYYIIAIOININE MEXKIMIHOCTHBIC
OTHOMICHUS B TpsiMO (dopme: T0OpoKenaTreabHbIE PAa3roBOPHI IO IyIIaM,
MPU3HAHUS, KOMIUIUMEHTHI, ICTIOBEIN / TIPOTIOBEIH | T. .

4) Qarnueckue peueBbIe KAHPHI, YXYAIIAIONIAE OTHOIICHUS B CKPBITOM,
KOCBEHHOW (opme — Hampumep, 4YTOOBbl MEPENIOKUTh OTBETCTBEHHOCTh Ha
naptHepa. Cioma OTHOCATCS HEKOTOPBIC Pa3sHOBUIHOCTH HWPOHHUM, a TaKkKe

W3/1€BKa U PO3BITPHILLL.

4  Jlementnes, B.B. darnueckue pedessie xanpsl // Borpocs! s3piko3Hanus. — 1999. — Nel. — C. 37-55.



5) darudeckue pedeBbie JKaHPBI, YIIYUIIAOIINE OTHOIICHHUS B KOCBEHHOH
dopme: mytka, Guupt’ [[Iementsen 1999: 43].

Takom 00pa3zom, MOXXHO TOBOPHUTH O TpaszgHopeueBoM xkaHpe small talk
KaK 0 HEKOM HYJIE, U €IlI¢ O JIByX CTCICHAX JIMOO0 YIIyYIICHHUS, JINOO yXyAIICHUS
MEXJIMYHOCTHBIX OTHOIIEHUM. [IporiuirocTpupyem KaxkIpli )KaHp Ha TPUMEPAX.

CymecTByeT psin GpyHKIMIA, XapakTepHbIX i skanpa smalltalk, koropsie
CIIy’KaT JJis1 YCTaHOBJICHUS U MOJACPKAHUSI KOHTaKTa MEXKy cOOeCEeIHUKaMHU, a
TaK)Xe€ IMOMOTAIOT TOBOPSIMIEMY MPUBIEYh BHUMaHue, CHOPMHUPOBATH
ompeieIEHHbI UMUK U U30€KaTh HEJIOBKUX Tay3. biaaroTBopHoi mo4yBoit ajis
JaTbHEUIIIEr0 Pa3BUTHUSI Pa3roBOpa CIIykaT OOCYXKJEHUE TJIaHOB cOoOeCeIHMKA,
BOMPOCHI O €ro HeIaBHEM IPOILJIOM, O €ro JCHCTBUAX B HacTodleM. B
OCHOBHOM K aHpy small talk oTHOCSITCS MPUBETCTBUS, Pa3rOBOPHI O MOTOAEC, O
MJIaHax Ha Oymyiee U T.1.

Paccmorpum mnpumep small talk u3 pomana «CoOcTBeHHUK» JIXK.
Toncyopcu:

«How are you? So you are going to Wales tomorrow to visit your young man’s aunts?

You’ll have a lot of rain there. This isn’t real old Worcester», asked James. «Well, my dear»,

said Aunt Ann, «and you are going for a whole month!»°[Galsworthy, 2001: 39]

Bce poncreennuku 1oHOM JI)KyH 00€CTIOKOCHBI €€ TTOMOJIBKOM C MOJIOIBIM
YEJIOBEKOM HE MX Kpyra M CTaryca, HO BEXKJIMBO CKPBIBAIOT CBOE HETAaTHBHOE
OTHOILIEHHWE 3a BONpPOCAMU O €€ IUIaHaxX. B jaumanmore wHCHonab3yrTCs
KOHTakToycTaHaBnuBatomue ¢paspl (How are you?) m 3arparuBaercsi Tema
MOro/ibl, OOCYXKJIEHHE KOTOpOW HamOojiee TUNUYHO i >kaHpa small talk. B
JaHHOM cJydae Ienblo ¢GaTudeckod KOMMYHHUKAIIMU SBJSETCS JIMIIb
MOJIJIEP’)KAHUE KOHTAKTa U JIEMOHCTPALIMS 3aUHTEPECOBAHHOCTH, UTO SBJISIETCS B
JAHHOW CUTYallud JIUIIb TPeOOBAaHUEM JTHUKETa. JTO TUIWYHBIA TPUMEpP Tak

HAa3bIBACMOTO IIPA3aHOPCUCBOIO 06HI€HI/I$I.

5 Hementnes B.B. ®@aruueckue pedessle xaHpsl, 1999. C. 40-41.

6 Galsworthy, J. The Forsyte Saga: "Man of Property", "In Chancery", "To Let" Volume 1. - Penguin Books
Ltd, London, United Kingdom, 2001. — 912p.



Nuyro 1mens mnpeciaeayroT >KaHpbl, YIY4IIaloIIMe OTHOIIEHUS MEXIY
JTIOBMU 8 NpsAMOU opme, BKIIOUAIOIINE J0OpOKENaTeIbHbIE Pa3rOBOPHI IO
AyliaM, MPU3HAHUS, KOMIUTUMEHTBI, HCTIOBEIM UJTU MPOToBeau. B aTux ciayuasx
1neib Oeceabl OOBIYHO SICHA W TIOHSATHA, TOBOPSIIMUN BIOJHE WMCKPEHEH,
BBIPAXAETCS MPSAMO U OTKPBITO, HE MbITAACh HUYEro yTamTb. Croma OTHOCST
HECKOJIBKO PEYEBBIX JKAHPOB, B TOM YHCIIE JKaHpP «KOMILUTUMEHT». PaccMorpum

ero npumep B quanore u3 pomana ¥Y.C. Mosma «Teatpy.

“I think you're a genius... You've got everything. You're the right height, you've got a
good figure, you've got an india rubber face.”

“Flattering, aren't you?”

“That's just what I am. That's the face an actress wants. The face that can look
anything, even beautiful, the face that can show every thought that passes through the mind.
You've got a wonderful voice, the voice that can wring an audience's heart. I don't know about
your comedy, I'm prepared to risk that.”

“What d'you mean by that?”

“Come to me and I'll make you the greatest actress in England.” ’[Maugham 2006: 30-
31].

PyxoBoaurens tearpanbHoi Tpynnsl [Jpxummu JIDHITOHY HE CKYIIUTCS Ha
KOMIUTUMEHTBI B aJpeC MOJIOJOM M TaJaHTIMBOW akTpuchl [[xymuu. Pexuccep
MOJIOXKUTEJIPHO OIICHUBACT BHEIIHUE JIAHHBIE W CIIOCOOHOCTH JICBYIIKH: OH
HaxoauT ee rennanbHOM (“I think you're a genius”) u 3asBis€T, YTO OHA
oOnamaeT BCeMU KadyecTBaMH, MPUCYIMMU HacTosmieh akrtpuce (“You've got
everything. That's the face an actress wants.”). Ero mMoTtuB Bblpakaercsi B
CTPEMJIEHUU YTOBOPUTH [[KyJIHUIO MPUCOEAUHUTHCS K €r0 TPYIIIE, IO3TOMY OH €
BOCXUIIICHUEM OIICHUBAET BHEIIHUE JaHHBIE M NpodeccHoHabHBIC YMEHHUS
cBoell coOecemnuipl. OH oOemiaeT caenaTh W3 HEE BEIMYANIIYIO aKTPHUCY
Anrmuu (“Come to me and I'll make you the greatest actress in England.”).

Eme omHuM *)aHpoMm, KOTOPBIM MPU3BAH MPAMO YIYUIIUTh OTHOIICHMS,

SABJIACTCS IIPOIIOBCIb. B »TOoM KOHTEKCTE I[EIHHBIfI TCPMHUH HC OI'paHHUYCH

PCIUTHUO3HBIM TOJIKOBAHHCM. 910 I[O6pO)KeJ'IaTeJ'IBHOC CTPEMJICHUC IIOMOYb,

7 Somerset Maugham, W. Theatre. — VINTAGE, London, United Kingdom, 2006. — 256 p.



MMOCOBETOBAThH COOECEHUKY, KaK CJIEIOBAJIO Obl MOCTYNUTh B TOM WU HHOM
ciny4dae. B pomane amepukanckoro nucarens Jx.Conmunmxepa «Han nponactero
BO pKu» TaBHBIA repodt XonueH Komnduna ocTaHOBWICS Ha HOYb Yy CBOETO
OBIBIIETO yUuTEIsl AHTOJMHU, KOTOPBIM y3HAB O TOM, 4TO XOJIJIeHA BhITHAIH U3

IIKOJIBL, IIBITACTCA IIOMOYb CMY IICPCOCMBICIINTE CBOIO JKHU3Hb!:

“This fall I think you're riding for — it's a special kind of fall, a horrible kind. The man
falling isn't permitted to feel or hear himself hit bottom. He just keeps falling and falling. The
whole arrangement's designed for men who, at some time or other in their lives, were looking
for something their own environment couldn't supply them with. Or they thought their own
environment couldn't supply them with. So they gave up looking. They gave it up before they
ever really even got started. You follow me?”

“Yes, sir.”

“Sure?”

“Yes.”

“I don't want to scare you,” he said, “but I can very clearly see you dying nobly, one
way or another, for some highly unworthy cause...The mark of the immature man is that he
wants to die nobly for a cause, while the mark of the mature man is that he wants to live
humbly for one... I think that one of these days you're going to have to find out where you
want to go. And then you've got to start going there. But immediately. You can't afford to lose

a minute. Not you.”® [Salinger 2009: 229]

Muctep AHTONMHM CpaBHUBAET OECIIEUHYIO KU3Hb MajbiMKa C OMacHOU
MPOIACThIO, B KOTOPYIO OH majaeT, He 4yBcTBys aHa (“This fall I think you're
riding for — it's a special kind of fall, a horrible kind. The man falling isn't
permitted to feel or hear himself hit bottom.”). B cBoeit mponoBeau oH npoBOAUT
napauiesib MEeXAy He3pesIbIMU JIObMHU, KOTOPBIE XOTAT OJaropogHO YMEpPETh 3a
npaBoe JeN0, W 3pEeNbIMU JIIOAbMH, KOTOPBIE XOTSAT CMHPEHHO XUTh paju
npasoro aena (“The mark of the immature man is that he wants to die nobly for
a cause, while the mark of the mature man is that he wants to live humbly for
one.”). Takum oOpa3oM, MOTHB YYHUTEIS COCTOUT B TOM, 4YTOOBI yOEIUTH

XomnjeHa mogyMaTh O CBOeM OymyIeM, MOB3POCIETh M OMPEACIUTh NSl ce0st

8 Salinger, J.D. The Catcher in the Rye. - Edited by Prof. Harold Bloom, Chelsea House Publishers, Broomall,
United States, 2009. — 324 p.



nanbHeimmii myTh (“I think that one of these days you're going to have to find
out where you want to go. And then you've got to start going there.””). Monomor
MIOCTPOCH B MPsAMOH (opMe, TaK, YTOOBI MAJBUMK TOHSIT BCE TO, YTO YUUTENb
IIBITAJICS 10 HETO JOHECTH.

K ¢darnueckum pedeBbIM jKaHpaM, YIYy4dIIAlOINIUM OTHOIICHHS B
KOC8EHHOU ¢hopme OTHOCAT MIYyTKU M (PrmupT. B 3THX ciydasix UCTUHHYIO 1IEJb
OOIIeHNUsST HE TPUHATO HA3bIBaTh BCIYyX, MO3TOMY TOBOPSIIMIA HAMEPEHHO €e
ckpeiBaeT. Jlokaxkem sTto Ha mpumepe (aupra Pebexkkn n J[xo3zeda B pomane

VY. Texkepes «SApmapka TuiecimaBus»:

“What a beautiful, BYOO-OOTIFUL song that was you sang last night, dear Miss
Sharp. It made me cry almost; 'pon my honour it did.”

“Because you have a kind heart, Mr. Joseph; all the Sedleys have, I think.”

“It kept me awake last night, and I was trying to hum it this morning, in bed; I was,
upon my honour. Gollop, my doctor, came in at eleven (for I'm a sad invalid, you know, and

see Gollop every day), and, 'gad! there I was, singing away like — a robin.”

“0 you droll creature! Do let me hear you sing it.”

“Me? No, you, Miss Sharp; my dear Miss Sharp, do sing it.

“Not now, Mr. Sedley,” said Rebecca, with a sigh. “My spirits are not equal to it;
besides, I must finish the purse. Will you help me, Mr. Sedley?” [Thackeray 1992: 43]

MpI BUuM, 4TO 002 y4acTHUKAa KOMMYHHUKAIUH 3aUTPBIBAIOT U (QIUPTYIOT
apyr ¢ apyrom. KommuimmeHTsl, KOTOphIMH OHM oOMeHuBatoTca (“What a
beautiful song you sang last night, my dear Miss Sharp. It made me cry almost.”
- “Because you have a kind heart”) comepkaT CKpBITBII CMBIC], TaKk Kak o0a
co0ecelHMKa MMEIOT CBOM MOTHUBBI: J[ko3ed okazancs 1oJ BIIACTBIO Yap
Pebexku, ero mieHmna ee Kpacora U OCTPbIM yM, U OH YyXe JyMaeT HaJ TeM,
4TOOBI CAENaTh € MpeayiokeHue, a bekku mpITaeTcss ouyapoBarh JKO ¢ 1ebio
yIayHO BBIMTH 3aMy’K 3a 4elloBeKa co crartycoM. OIHaKo B JTaHHOW CUTyallH
UX OoObequHSET O0OlIas pedeBas CTpaTerus - >KEJIaHUWE CJieNaTh MPUATHOE

cobecennuky. Hanpumep, /[xo3ed yTBEpKIaeT, YTO HE Clajl BCIO HOYb, HaleBas

MEeCHIO0, KOTOpPYI0 HakaHyHe mesna Pebekka (“It kept me awake last night... I was,

9 Thackeray, W.M. Vanity Fair. - Wordsworth Editions Ltd, Herts, United Kingdom, 1998. — 720 p.



singing away like —a robin.”) a PeGekka, Ha3bIBasi €ro MPOKa3HUKOM, IMPOCUT
cneth a1 Hee (“O you droll creature! Do let me hear you sing it.”). o B
orBeT ymousieT creth Pebekky (“My dear Miss Sharp, do sing it.”) HO oHa
BEXJIMBO OTKa3bIBAETCSI M MPOCUT €ro MOMOYb €i 3aKOHUUTh pykonenue. (“Not
now, Mr. Sedley. I must finish the purse. Will you help me?”)

A Temepp oOpaTtumcs K JKaHpaM, yXyoularowjum MEXKINIHOCTHBIE
otHomeHus. Crona OTHOCAT OOBHMHEHMS, OCKOPOJICHHS, CCOPBI, BBIICHEHHUS
oTHomIeHUH. OHU yXyAIIAIOT MEXKIMYHOCTHBIE OTHOUICHHS B TpSAMOM ¢opme.
[oBopsimnii HE CKpbIBa€T CBOMX SMOIMH MU HE OOUTCS pPAHUTh YYyBCTBA
co0eceHMKa, B pe3yJbTaTe MEXKIMYHOCTHbIE OTHOUIEHUS MOTYT MCHOPTUTHCS
WM K€ COBCEM ITPEKPATUTHCS.

PaccMmoTpum npumep 0OBUHEHUS, TPEICTABIEHHOTO B AUAJIOTe U3 pOMaHa
. bponte «JIxeitn Ditp», Korma MajaeHbKas J[eliH oOBHHMIA CBOIO TETIO Puj
B )KECTOKOM OOpAIlEHUH C HEH:

“I am glad you are no relation of mine: I will never call you aunt again as long as I
live. I will never come to see you when I am grown up; and if any one asks me how I liked
you, and how you treated me, I will say the very thought of you makes me sick, and that you

treated me with miserable cruelty.”

“How dare you affirm that, Jane Eyre?”
“How dare I, Mrs. Reed? How dare I? Because it is the TRUTH. You think I have
no feelings, and that I can do without one bit of love or kindness; but I cannot live so: and

you have no pity. I shall remember how you thrust me back - roughly and violently thrust

me back - into the red-room, and locked me up there, to my dying day; though I was in

agony; though I cried out, while suffocating with distress, 'Have mercy! Have mercy, Aunt

Reed!" And that punishment you made me suffer because your wicked boy struck me -

knocked me down for nothing. I will tell anybody who asks me questions, this exact tale.
People think you a good woman, but you are bad, hard-hearted. YOU are deceitful!”
[Bronte 2006: 40]

I[GBO‘-IKa HaxXoauTCaA B OT4YasAHUM OT oeccunus H 06I/II[I>I, HO OHa

HaxoauT B cebe CMeJIOCTh BBICKa3aTh BCC, UTO OyMacT O CcBOEH TCTYIIKC,

10 Bronte, Ch. Jane Eyre. - Edited by Stevie Davies, Penguin Books Ltd, London, United Kingdom, 2006. —
624p.



KOTOpasi BCIO JKM3Hb OTKPOBEHHO TIpe3upana W yHIKaJla MaJICHBKYI W
6e33anuTtHyto [xeiin. OHa He Ha/IesU1ach, UTO TIOCJIE ATOTO OTHOIIICHUE K HEH
Kak-TO W3MEHHUTCS, OHa 3Hajla, YTO CKOPO €€ OTMpaBAT B TAHCHOH, W €€
MOTHBOM OBLIO JIMIIIb JKEJIAHUE BBICKA3aThCs, BHIPA3UTh BCIO 0O0JIb, KOTOPYIO
OHa Tepriesia MHOTHE TOfbl, © TEM CaMbIM OOJIETYHTH CBOIO aymry. OHa He
OOUTCS TOBOPUTH 00 3TOM B JIMIIO, TIOYTH BCE €€ PEIIMKHA HAYMHAIOTCS C
npsimoro obpanienus k tere (““You think I have no feelings”; “you have no
pity”’; “you thrust me back”; “you made me suffer”). 3rto spkwmii mpumep
CTpaTeTMu Ha  yXyIIICHHE OTHOIICHWW B TPSAMON ¢opMe C YCHICHHUEM
DKCIIPECCUBHOCTH BBICKA3bIBAHUS, KOTJAa KakKaas TOCHEIyromas peruinka
YCHJIMBAET 3HAYCHUE MpenbIayIieid. B aTom auamore Mbl BUIUM, YTO CHadaa
JeBOYKAa OOBSCHICT, TMOYEMYy OHa OOJIbIIE HE XOYeT HMETh HHUKAKHX
pPOACTBEHHBIX cBs3elt co cBoeli Teredt (“I will never call you aunt again™; “you
treated me with miserable cruelty”), a B koHIIE yXe NpAMO 3asBISIET €, YTO

OHa IuI0Xasl, JukuBas U 6eccepaeunas (“you are bad, hard-hearted”; “You are

deceitful!™).

K darnyeckuM pedeBbIM KaHpaM, YXYALIAIOIMIUM MEKINYHOCTHBIE
OTHOIIEHUSI 8 KOC8eHHOU (POPME OTHOCSIT HEKOTOPBIE BHUJIbI UPOHUU, WU3JICBKU U
PO3BITPHIIIU. DTH >KaHPHI BBHIPAXXEHBI B KOCBEHHOMW, CKPBITON (GopMme, Tak Kak
TOBOPSIIIIUI TOBOPUT OJIHO, @ UMEET B BULY JIPYTO€.

B pomane A. Xeinmm «OkOHYATEIbHBIM JUArHO3» MOXKHO BBIJCIUTH
CUTYAIIMIO M3JICBKU, KOTJa MOJIOJIOM pPAaCChUIbHBIM WM3/IE€BACTCA HAJl CTAPIIUM

nabopanToM bannucrtepom:

At seven minutes to five a sixteen-year-old hospital messenger sashayed, whistling,
hips swaying, into the serology lab. Usually he came in this way because he knew it infuriated
Bannister, with whom he maintained a state of perpetual running warfare. As usual, the senior
lab technician looked up and snarled at him.

<

‘T’m telling you for the last time to stop making that infernal racket every time you
come in here.”

“I’'m glad it’s the last time.” The youth was unperturbed. “Tell you the truth, all that
complainin’ 0’ yours was get’n on my nerves a bit.” He went on whistling and held up the tray
of blood samples he had collected from the outpatients’ lab. “Where you want this blood, Mr.
Dracula?” "[Hailey 2009: 149]

11 Hailey, A. The Final Diagnosis. — Mass Market Paperback, NY, United States, 2009. — 310p.



[To croxery pomana banHucTepa Majno KTO KallyeT B OOJNbHHUIIE, U JaXe
MOJIOZION pacChUIbHBIN HE YIyCKaeT BO3MOXHOCTHU MOM3/AeBaThcsl Hag HUM. OH
CHEIHMATBbHO BXOAUT B J1AOOPATOpPHIO, TPOMKO HACBUCTHIBAs, 3HAsl, 4TO 3TOT
cBUCT pazapaxaeT bannucrepa (“I’m telling you for the last time to stop making
that infernal racket every time you come in here.”). Ha yto napenn ¢ u3aeBkoii
OTBEUYAET, YTO €ro KajoObl JeHcTBYIOT eMy Ha HepBbl (“I'm glad it’s the last
time. Tell you the truth, all that complainin’ 0’ yours was get’n on my nerves a
bit.””). Ero MOTHBOM CIIy»UT >KeJlaHW€ BBIBECTH JIaDOpaHTa U3 ceO0sl, pa303JIUTh
€ro, moka3aTb CBO€ HEraTHBHOE OTHOLIEHHE K Hemy. [lapeHp npuHec npodbupku
C KpOBbIO, U UTOOBI MOJAKOJIOTh baHHUCTEpa MOOOUHEE, NMApPHUILIKA HA3bIBACT
ero [lpakynoit (“Where you want this blood, Mr. Dracula?”). Bce »3to,
0e3yCJIOBHO, HEMPUATHO ajapecaTy. ITOT Ha MEPBBIA B3IV HE3HAYUTEIbHBIN
AWAIOT MOXHO paccMaTpHUBaTh KaK OAWH W3 IITPUXOB B cO3daHWM oOpasza
MepCoHaXka, KOTOPBIA, HApAIy CO MHOTHUMH JIPYTHMH TepOSIMH, y4acTBYET B
(GOpMHUPOBAHUHU CIIOKHOTO KIyOKa MEXJIMYHOCTHBIX OTHOIIICHUW, OIMUCAaHUE
KOTOPOTO U SIBIIIETCS 3aja4deii aBTopa.

Eme omHumM ¢aruyeckuM peueBBIM JXKaHPOM, YXYIIIAKIIUM
MEXJIMYHOCTHBIE OTHOILIEHHS B KOCBEHHOH (opMme SBISETCS PO3BITPHILI.
[IponeMoHcTpupyeM 310 Ha mpumepe auanora n3 xkomenuu O. Yaiinga «Kak
BaXHO OBITh CEPbE3HBIMY», OMMCHIBAIOUIMM CHUTYAIlMIO, Koraa AJIDKepHOH
npuObLT B TOMECThE CBOETO 3aKaabldHOTO Apyra JI)keka W MpencTaBUiICS €ro

Oparom DpHECTOM:

Algernon. “Brother John, I have come down from town to tell you that [ am very sorry
for all the trouble I have given you, and that I intend to lead a better life in the future.” [Jack
glares at him and does not take his hand.]

Cecily. “Uncle Jack, you are not going to refuse your own brother's hand?”

Jack. “Nothing will induce me to take his hand. I think his coming down here
disgraceful. He knows perfectly well why.”

Algernon. “Of course I admit that the faults were all on my side. But I must say that I
think that Brother John's coldness to me is peculiarly painful. I expected a more enthusiastic
welcome, especially considering it is the first time I have come here.” [They all go off except
Jack and Algernon.]

Jack. “You young scoundrel, Algy, you must get out of this place as soon as possible. I
don't allow any Bunburying here.” [Wilde 2005: 39]



JIxek cpa3zy ke MOHsJI, 4TO 3aayMall AJIJUKEPHOH, HO 3TO HE BBI3BAJIO y
HEro oAo00peHusi, a HaoOOpoT pazoznwio ero. Korma Bce pasounuiuce, OH
nomnbITajacs yoeauTh AJDKEpHOHA yexaTb M MpekpatuTh aypauntcs (“You
young scoundrel, Algy, you must get out of this place as soon as possible. I don't
allow any Bunburying here.”) CnoBo “Bunburying” B 3TOM KOHTEKCTE O3Ha4aeT
IPUTBOPCTBO, ypadecTBO, po3birphiil. Ha camom nene u AnmxepHoH u Jlxek
Pa3bIrPhIBAIOT OKpYKaromux: JKeK, CTpeMsCh BBIPBAThCSl U3 TOpOja, 3asBIISET,
4TO €IeT K CBOeMy MulajiiieMy Opary DpHECTY, KOTOPBIH TO M JIeTIO MOMajacT B
CTpAIllHBIE TEPeapsITH; AJDKCPHOH B TOMOOHBIX CHTyaIlUusAX CChIJIACTCS Ha
BEYHO O0sbHOTO MucTepa benbdepu, g Toro 4toObl ye3xaTh B AEPEBHIO, KOTAA
emy B3aymaercs. OHM TBITAIOTCS HE BBIAATH JIPYT ApYyTa Ha JIOASIX, HO TIPU 3TOM
TOBOPUTH TakK, YTOOBI TOJIKO OHM MOHMMaid, 0 4yeM uzaer pedb (“I think his
coming down here disgraceful. He knows perfectly well why.”). [Ipu sTom nx
MOTHBOM SIBJISIETCS CTPaX, YTO UX OOMaH PACKPOETCS MPEKIECBPEMEHHO.

[TogBenem HexoTopble WUTOTH. [IpoBenEHHBIM aHAMU3 MOKA3bIBACT, YTO
CYIIECTBYIOT pPa3UYHbIC KOMMYHHKATHUBHBIC CHUTyalldd OOIIEHUS, KOTOPBIC
MOXXHO nuddepeHnpoBaTh MO TUIY PEUYEBHIX >KaHPOB. HekoTopele W3 3THX
KAHPOB TpeOyIOT JMOO COKpPHITUS HMHPOPMAUMKU M MPENOJHECEHUsS] €€ B
KOCBEHHOU (opme, MO0 OHU MPECTaBIEHbI B NpsiMoi Gopme 0e3 yKIOHEHUS,
100 MPOCTO HANPABIICHBI Ha MOAAepKaHUE Oece/lbl M CBETCKOTO pa3roBopa.

1) [Ipu mcnons30BaHUM TOTO WM WHOTO (PaTHUECKOTO PEUEBOTO >KaHpa
TOBOPSIIMKA JIOJKEH YETKO OCO3HABaTh COOCTBEHHOE HAMEpPEHHE, T. €. Yero
MMEHHO OH XOTeJl Obl JOOUThCSA CBOMMHM ciioBaMH. HenocratouHoe BHUMaHUE K
BepOATBHOMY O(OPMIICHHUIO BHICKA3bIBAHUS MOXKET MMPUBECTH K HEXKEIATEITHHBIM
MOCJIEJICTBUSIM.

2) OcobeHHOCTH (aTMYECKUX PEUYEBBIX KAHPOB HYXKAAeTcs B Ooliee
NOAPOOHOM M THIATETLHOM H3YYEHUH, IMOCKOJIBKY OHHU 3aTparuBaioT cdepy
MEXJIMYHOCTHBIX OTHOIIEHUH. DTO HE TOJBKO TEOPETUYCCKH 3HAYUMO, TaK Kak
SIBISICTCS HEOTHEMJIEMOW COCTABIISIONMICH JIFOOOW BEpOAIBHOM KOMMYHHKAIIHH.

MBI ycMarpuBaeM 3/1€Ch HE MEHEE 3HAUMMbIN IPUKIIAJHON aCIIeKT, CBS3aHHBIN



C HEOOXOAUMOCTBHIO 00ydeHMsl npaBuiiaM (aTuyeckol KoMMyHHKanuu. OHO
JOJDKHO HAWTH JIOCTOMHOE MECTO B paMKax OOy4YEHHUSI MHOCTPAHHOMY SI3BIKY,
OpUuyeM Ha JI00OM YpOBHE - HayMHas C JJIEMEHTApHBIX BBIPAXKEHUH WU
3aKaHYMBasi JOCTATOYHO CIIOXXHBIMU, BO3MOXKHO, KyJIBTYpHO-OOYCIIOBICHHBIMH
KJIUIIIE, TPUHATHIMHU B AHIJIOA3BIYHBIX KYJIBTYpax.

OO6o00m1as cka3aHHOE, OTMETUM, YTO YCIeX JII0OOW KOMMYHHKAIIUU BO
MHOTOM 3aBHCHUT OT TOTO, KAK MMEHHO TOBOPSIIHN BOBIIEKAEeT COOECETHUKA B
pasroBOp, HACKOJBKO YCHEIIHO OH CIOCOOEH yIAep)KUBaThb €ro BHUMAaHHE, a
Takke u30eraTh MEXINYHOCTHBIX KOH(PIUKTOB. A 3TO U €CTh UCTUHHBIC 3a/1a4u

(aTnueckoil KOMMYHHKAIUH.
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